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From Constantinople or Egypt 
Byzantine, Early Christian, VI Century 
Purchase from the J. H. Wade Fund 
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FOND DE L’HERMITAC 


Camille Pissarro, French, 1830-190 


Gift of Hanna Fund, 1951 


Camille Pissarro, French, 1830-1903 
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CHANGES IN LIFE MEMBERSHIP 


Y vote of the Trustees, the Life Membership contribution, 

formerly $100.00, has been increased to $250.00. This 
places it in proper relationship with the Special Life Member- 
ship of $500.00 established several years ago, the latter includ- 
ing both husband and wife. 

The reduced return on invested funds and the increase in 
operating expenses of the Museum have necessitated this 
change, the income on the present $100.00 Life Membership 
not paying for the service the Museum renders. 

The Life Memberships already established will, of course, 
always be gladly honored. It is hoped, however, that anyone 
in that membership classification who can, will consider at 
some time the possibility of adding to the sum he has already 
so generously given. Since this article was first printed in the 
January, 1952, Bulletin, a number of people have graciously 
increased their contributions. 


THE COMPLETED IVORY PYXIS 


The strange and fascinating adventures of a work of art, if such 
a story were told in all completeness, could make a novel beside 
which many a work of fiction would pale. Piety, avarice, neglect, 
indifference, chance, pride of possession, each might play its 
part. Sadly enough, only a tiny part of the history of the frag- 
mentary ivory pyxis' recently acquired for The Cleveland 
Museum of Art is known for the fourteen hundred years of this 
ivory’s existence; the rest is conjecture. Made in the sixth 
century in Egypt or by Egyptian craftsmen in Constantinople, 
the great capital of the Byzantine Empire, this pyxis in its 
completed state was used in the cult of the Catholic Church to 
hold the holy wafers in the service of the Mass. 


1No. 51.114, acquired in 1951 and published in The Bulletin of The Cleveland Museum of Art, 
December, 1951. Ex Coll.: Chalandon. Nos. 51.114a and b referred to in this article. No. 
1.114a. Height 35%”; diam. 334”. No. §1.114b. Height 3°”; diam. 3%”. 


Published monthly, excepting July_and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1952, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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Is it too much to believe that this pyxis found its way to 
Lyons in southeastern France in the trail of the Crusaders? 
Many famous objects now preserved in cathedral treasuries or 
in great museum collections undoubtedly have followed that 
common pattern. In any case, it was found in that city during 
the demolition of the Church of Saint-Etienne adjoining the 
Cathedral of Saint-Jean. Forgotten, hidden, it emerged as the 
choice object in a family collection in Lyons: Tradition says 
that to satisfy a family heritage it was eventually divided into 
three parts, roughly one third, the piece bought in 1951 for 
Cleveland, and the remaining two thirds which disappeared into 
a private collection,” where they were closely held and greatly 
cherished. To arrive at the happy denouement of this story, 
familiar and modern techniques were used in the search, which 
involved suspense, speed—a hurried flight to Europe to secure 
the missing pieces—the flight of the object to the United States, 
and the final reconstitution of the complete pyxis in the J. H. 
Wade Collection of The Cleveland Museum of Art. 

In any day and any age the addition of such a choice and 
rare object to a museum’s collection would have been cause for 
rejoicing, but the added drama makes its acquisition particu- 
larly appealing. The illustration cannot give its real quality, as 
the warm tone of the ivory and the refinement of the carving 
do not come out too clearly in any photograph. The part of the 
pyxis published in the December, 1951, Bulletin shows the An- 
nunciation and the Triumphal Entry into Jerusalem. The new 
and completing acquisitions have representations of the scenes 
which precede the latterin the Biblical drama, the Resurrection 
of Lazarus and Christ Curing the Blind. wILL1aM M. MILLIKEN 


“LE FOND DE L’HERMITAGE” 
BY CAMILLE PISSARRO 


GIFT OF HANNA FUND 


No innovation so altered the course of nineteenth-century 
French painting as the inception of the theories of Impression- 
ism. Throughout the earlier years of the movement there was a 
succession of stimulating changes, and the observation of day- 
light was one of the more revolutionary. 


2 ExColls.: Récamier; Claudius Céte. Published in Quelques Pitces de la Collection Claudius Cte, 
Preface de M. Emile Bertaux (Lyon, 1912). 
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In a strict sense, only Monet, Pissarro, and Sisley belonged 
to the original Impressionist group; later Berthe Morisot was 
associated with them. Others, such as Manet, Degas, Renoir, 
who constituted a part of the general movement, were interested 
only in certain aspects, such as the luminous palette. Pissarro 
was not only the eldest, but he was also the chief protagonist 
of the group. To Monet, perhaps, belonged the inherent idea, 
and it was Monet who had the first successes; thereafter, 
Pissarro accomplished the most lasting results with the Im- 
pressionist style. It was Pissarro who retained the traditional 
aspects of French landscape painting, to which he applied the 
Impressionist mode of representation in its fullest extent. 
Monet, on the other hand, specialized solely on the problem 
of reflected light. 

There are few examples of Pissarro’s work in which he 
achieved so complete a realization of this style as in “Le Fond 
del’Hermitage,”* a purchase made possible by a gift from Hanna 
Fund. Since Impressionism concerned itself with the visual 
experience of light reflected from objects—the apprehension of 
form through the differing intensities of light reflected from 
surfaces—this canvas, with its large dimensions and its sub- 
ject, a section of woodland lacking a well-defined composition, 
presented the artist with an intricate problem of space and 
form. Withal, Pissarro makes the whole tapestry of the wood- 
land come to life with a brilliant blue sky which penetrates the 
upper greenery, its warm light filtering into the entirety of the 
picture, and with brighter and darker portions juxtaposed to 
construct the form and to give, in a powerful yet subtle manner, 
great luminosity and depth to the scene. This picture was no 
doubt constructed as he advised his pupils to do, a bit here, a 
bit there, the composition not blocked in as a whole beforehand, 
but the full depth and body tied together by the minute ob- 
servance of every portion of the scene in terms of the simul- 
taneous color reflection from other portions. 

Pissarro was born in the Danish West Indies island of St. 
Thomas in 1830. After a brief early visit to France, he finally 
returned there in 1855 to live and to study to be a painter. It 
1No. 51.356. Height 494”; width 644”. Signed and dated lower left: c. Pissarro 79. Exh.: 

Fourth Salon des Indépendents, 1879. Published in Ludovic Rodo Pissarro et Lionello Venturi, 


Camille Pissarro: Son Art—son oeuvre (Paris, 1939), Vol. I, p. 150, No. 489; Vol. II, Pl. 99. 
Illustrated on inside front cover. 
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was the year of the Exposition Universelle, and it was there 
that he first saw the work of Corot, whose friendly advice was 
to affect much of his career. Not long after his arrival he ex- 
hibited in the Salons pictures done in the manner of Corot. By 
1857 he was frequenting the Académie Suisse, where he en- 
countered first Monet, and later, Cézanne, and formed lifelong 
friendships with them. By 1866 Pissarro’s style had become 
freer, and along with the group of young men headed by Manet 
he was attracted to the broader ideas of Courbet, which became 
the point of departure that these artists used in evolving the 
theories for painting reflected light in atmosphere. By the late 
seventies, Pissarro had attained the full measure of his achieve- 
ment as an Impressionist, a fact which “Le Fond de |’Hermi- 
tage” illustrates. Pissarro was living at this time near Pontoise 
on the Seine northeast of Paris. The “Hermitage” was a low 
hill, in the vicinity of which Pissarro made many of his canvases. 
It gave him the idea of an interesting compact mass. The 
wooded copses in the neighborhood, through which it could be 
seen, combined with the adjacent houses caught in sunlight, 
provided Pissarro with his most characteristic setting for 
Impressionist painting. With the exception of a few years in 
the nineties, when he was led to experiment with the scientific 
preoccupations of the Pointillists, theories which he later 
abandoned, Pissarro remained most completely the exponent 
of the Impressionist style. HENRY S. FRANCIS 


AN EGYPTIAN TEXTILE FROM THE 
EARLY CHRISTIAN PERIOD 


One of the most important additions to the Museum’s collection 
to be made in recent years in the field of textiles is the large 
linen fragment’ from Egypt decorated with subjects from the 
Old and New Testaments in resist-dye technique. It is possible 
to assign this textile, with reasonable accuracy, to about the 
first half of the sixth century by comparing its style and iconog- 
raphy with those of other early Christian objects of that date. 
By the sixth century the Byzantine style of the Eastern Empire 


1No. 51.400. Height 3834”; width 41”. Purchase from the John L. Severance Fund. Illustrated 
on inside back cover. The design of the textile was achieved by drawing on the textile with 
wax or some other dye-resistant material, and then dipping it in indigo dye. Only the part that 
was not covered by the resist was affected by the color, and afterwards when the resist 
was removed the design was left reserved on the blue ground. 
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had become fully evolved and clearly differentiated from that 
of the Latin West. Although Byzantine art of this period is 
represented by a mere handful of monuments, a clue to dating 
has been given by an important group of carved ivories. It is a 
coincidence that the Museum has recently acquired an ivory 
pyxis belonging to this group; it is illustrated on the covers of 
this and the December, 1951, Bulletins. No better argument can 
be made for the dating of the textile than a comparison of its 
figure subjects with those on the pyxis. One should note espe- 
cially the treatment of the eyes on the textile, which imitates 
the drill hole and the deeply carved outline of the eyes on the 
pyxis figures; there is also a similarity in the treatment of the 
short curly hair and the folds of the garment. Though the sixth- 
century date for the ivories seems well based and is generally 
accepted, the place of manufacture remains a subject of con- 
troversy. One school of thought argues for Constantinople and 
the other insists on Alexandria because of the marked “‘Alexan- 
drian” or Egyptian iconography. The Museum’s textile being 
unquestionably of Egyptian manufacture is therefore especially 
important, in that it throws weight on the side of the argument 
in favor of-an Alexandrian origin for the ivories and other 
objects of the style. Not only do this textile and several similar 
pieces in London? come from Egyptian graves, but we know 
from the writings of Pliny that the technique of resist-dye on 
linen was already well established in Egypt as early as the 
first century A.D. Furthermore, Mr. Kendrick? has pointed out 
that certain misspellings of the Greek inscriptions on the Lon- 
don textiles are characteristic of the Egyptian dialects—an un- 
questionable proof of Egyptian origin. 

It is impossible in this brief article to discuss the subject 
matter and iconography of this textile as it deserves. The sub- 
jects represent scenes from the Old and New Testaments, with 
Greek inscriptions to identify them. The general organization 
of horizontal bands with figures separated by spirally fluted 
columns is familiar from Eastern sarcophagi. In the upper 
register is the Adoration, with the Virgin seated at the left on 
a cross-legged stool exactly like that on the Museum’s pyxis. 
Above the first of the Magi can be seen the two letters XP from 


2A. F. Kendrick, Catalogue of the Textiles from Burying-Grounds in Egypt (London, 1922), 
Vol. III, Nos. 785-93. 


8 Ibid., pp. 63-4. 
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the Greek word for gold. At the left of the middle register are 
two figures, the first almost destroyed and the second identified 
by the inscription, ETIWANNHC, as John, so that the scene 
may represent the Baptism of Christ. The last three figures, 
separated by columns and with two baskets in the foreground 
and an incomplete and so far undeciphered inscription, may 
represent the Miracle of the Loaves and Fishes, as the subject 
is similarly treated on a wall-painting from 'a catacomb in 
Alexandria* and on an ivory pyxis in the British Museum.’ In 
the lower register are two Old Testament subjects: Jonah, in 
the familiar Endymion pose,° thrown up on the shore with the 
big fish beside him and accompanied by the inscription, 
EIWNAC; Moses, almost completely destroyed, is only identi- 
fiable by his inscription, MWCHC. There is the frequent use of 
the monogrammatic symbols > and -?. The little plant that 
grows in the foreground of several of the scenes occurs with 
exactly the same form and treatment on a sixth-century carved 
wood relief from Egypt.’ This usage of the plant is certainly a 
survival of Alexandrian impressionism, the desire to achieve 
realistic and spatial effects that distinguished the art of 
Alexandria from that of other parts of the early Christian 
world. DOROTHY G. SHEPHERD 


BRITISH MEZZOTINTS 


GIFT OF EDWARD B. GREENE 


Edward B. Greene, to parallel his fine collection of portrait 

miniatures recently given to the Museum, formed along with 

it a large collection of portrait engravings, principally of the 

sixteenth and seventeenth centuries, the nucleus of which he 

presented to Yale University.” At the same time he acquired, 

as an interesting branch of the same tradition, certain mezzotint 

4C. R. Morey, Early Christian Art (Princeton, 1932), Fig. 74. 

5 Cf. C. R. Morey, “Early Christian Ivories of the Eastern Empire,” Dumbarton Oaks Inaugural 
Lectures, November 2nd and 3rd, 1940 (Cambridge: Harvard University Press, 1941), Fig. 3. 

6 This characteristic pose of Jonah first occurs in the catacombs of Rome and was copied directly 
from the classical representation of Endymion and Selene as seen on a third-century sarcopha- 
gus from Rome, now in The Metropolitan Museum of Art. Jonah is represented in the same 
pose on the late sixth-century carved ivory book cover from Murano, which is generally 
considered to be Egyptian work. 

TH. Peirce and R. Tyler, L’ Art byzantin (Paris, 1934), Vol. II, Plate 14. 

1 Portrait Miniatures, The Edward B. Greene Collection (The Cleveland Museum of Art, 1951). 

2 The Edward B. Greene Collection of Engraved Portraits and Portrait Drawings at Yale Uni- 
versity (New Haven: Yale University Press, 1942). 
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portraits, made for the most part at the end of the eighteenth 
century in England. The mezzotint technique, being the tone 
process of engraving produced by roughening the plate’s surface 
and burnishing out the design, permits the artist to achieve in 
the print rich tonal effects with contrasting highlights. This 
method was peculiarly well suited to the translation of the 
current style of painting, and though a certain proportion of 
work done in this way was original in design, the mezzotints 
were mostly copies, or perhaps more correctly, replicas of 
portraits by the brilliant English School which included among 
its numbers Reynolds, Romney, Gainsborough, Raeburn, and 
Lawrence. 

Twelve fine examples of these mezzotints have recently been 
presented to this Museum by Mr. Greene and are being exhib- 
ited in Gallery XVI from March 25 through’ April 20, along 
with other examples from the Museum collection. The group, 
primarily portraits of men, contains important personages, and 
comprises fine portraiture as well as the most accomplished of 
mezzotint engraving. To cite but a half dozen prominent indi- 
viduals, there is first Richard, Earl Howe, British admiral who 
with his brother, Sir William, was a commander of the British 
forces early in the War of Independence. This painting was done 
by Copley when he was in England after the war, and it was 
engraved in mezzotint by Robert Dunkarton® (R.229 (26) 
II/IV).* Three mezzotints, after portraits painted by Sir Joshua 
Reynolds, include Lieutenant-Colonel Tarleton® (R.1305 (161) 
1/V),* Sir Jeffrey Amherst® (R.1488 (2) II/V),* and Catherine 
Bunbury’ (R.1495 (18) II/II1)*; they were mezzotinted, the 
first, by John Raphael Smith, the most accomplished of workers 
in this craft, and the second and third, by the Irishman, James 
Watson. By J. R. Smith’s pupil, James Ward, is a mezzotint® 
(R.1440 (2) II/IID)* after a remarkable portrait by Sir Thomas 
Lawrence of Sir Francis and John Baring and Charles Wall, 
the Barings the founders of the famous banking firm of Baring 
Brothers; and by the nineteenth-century mezzotinter, Charles 
3. No. 51.403. Height 500 mm.; width 352 mm. 

4 Charles E. Russell, English Mezzotint Portraits, and Their States:(London, 1926). 
5 No. 51.405. Height 621 mm.; width 394 mm. 
6 No. 51.408. Height 455 mm.; width 329 mm. 
TNo. 51.409. Height 460 mm.; width 331 mm. 
8 No. 51.407. Height 510 mm.; width 661 mm. 
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Turner, is a rare and fresh proof of Charles Hay, Lord Newton? 
(W.403 I/I1),”° the jurist, after a portrait by Raeburn. 

The technique of mezzotinting, first used in England and 
Germany, was invented in the seventeenth century, more than 
a hundred years before the time of the examples given by Mr. 
Greene. In the period of the eighteenth century, the first men 
to collaborate with the current painters were James McArdell, 
an Irishman, and his dependents, Houston, Fisher, Dixon, and 
Watson. After 1745, the main group of English mezzotinters 
included Valentine Green, Dickinson, John Jones, and J. R. 
Smith, the last of whom was by far the most capable. Of the 
next generation, Smith’s pupils, William and James Ward, 
were the most accomplished; and in the nineteenth century 
there was Charles Turner, working with, but not related to, the 
great English landscapist, J.M.W. Turner. The most important 
period for mezzotinting was the last three decades of the 
eighteenth century and the first decade of the nineteenth. 

The addition of this gift to the department brings excellent 
examples of prints hitherto barely represented. 

HENRY S. FRANCIS 


BOOKS ON MINIATURES 


The past year has been a very fruitful one for the Library in 
that it acquired a number of standard works, difficult to procure, 
which were greatly needed to implement the research done in 
the different departments of the Museum. 

In connection with the exhibition of portrait miniatures of 
the Edward B. Greene Collection, the Library received through 
the generosity of the collector some exceptionally fine books to 
elucidate this rather special field of collecting. Some of these 
precious volumes are: Jean de Bourgoing’s Die Franzésische 
Bildnisminiatur, Die Wiener Bildnisminiatur, English Minia- 
tures, and Miniaturen von Heinrich Friedrich Fiiger; Leo Schid- 
lof’s Die Bildnisminiatur in Frankreich; Eduard Leisching’s Die 
Bildnisminiatur in Oesterreich von 1750-1850; and the sumptu- 
ous publication, in two large volumes, of Ernst Lemberger, Die 
Bildnisminiaturin Skandinavien, containing one hundred colored 
plates of portraits of the aristocracy in Sweden, Norway, and 
Denmark. 
9No. 51.411. Height 517 mm.; width 407 mm. 

10 Alfred Whitman, Charles Turner (London, 1907). 
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Books on miniatures of another nature, illuminated manu- 
scripts, were acquired to enlarge that reference section. From 
Paris were received the valuable Victor Leroquais books, which 
deal with the manuscripts in the libraries of France: Les Pon- 
tificaux manuscrits in four volumes; Les Psautiers manuscrits 
/atins in three volumes; and Les Bréviaires in six volumes.These, 
with the Livres d’heures in four volumes by the same author, 
provide a fine set. The Library was also fortunate in being able 
to add four more volumes to the important series, Beschreibendes 
Verzeichnis der illuminierten Handschriften in Oesterreich, edited 
by the eminent Franz Wickhoff and written by Hans Tietze, 
Robert Eisler, Paul Buberl, and Hans Folnesics. These volumes 
list and illustrate many of the earliest manuscripts found in 
out-of-the-way monasteries in Carinthia, Styria, and Dalmatia, 
and in the secular and church libraries in the town of Salzburg. 
Another outstanding purchase in this field was Count Alexandre 
de Laborde’s La Bible moralisée in five volumes containing 
more than 800 plates, published for the members of La Société 
francaise de reproductions de manuscrits a peintures. An index 
referring to personages and subjects throws a great light on 
customs of the thirteenth century. Parts of the original are 
housed in three different locations, namely, the Bodleian 
Library in Oxford, the Bibliothéque Nationale in Paris, and the 
British Museum in London. CHARLOTTE VAN DER VEER 


MEMBERSHIP REPORT 
Since the last report published in the Bud/etin for February, 
1952, the following names have been added to the Membership 
lists: 
TRANSFER FROM ENDOWMENT FELLOW TO BENEFACTOR 
Hanna, Mrs. Howard M. 


FELLOWS IN PERPETUITY 
Clark, Mrs. Harold T. de Kerchove, Baroness R. 


FELLOWS FOR LIFE . 


Hallstein, Mr. and Mrs. Harold A. 
Sherwin, Mrs. John Simkhovitch, Dr. Vladimir G. 


SPECIAL LIFE 
Wick, Alice Todd 


LIFE 
Adams, Mrs. Edward J. Inglis, Richard 


TRANSFER FROM ANNUAL TO LIFE 
Staley, Mrs. Karl A. 
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Sayle, Mrs. Florence M. 


Adams, Mrs. Horace S. 
Adams, Mary Jane 
Alexander, Mrs. Rob Roy 
Alfoldi, Mrs. Clara 
Allen, Mrs. Anita B. 
Allen, Mrs. Heber E. 
Allen, Mrs. Sheldon L. 
Anderson, Freemont 
Antolik, William 
Babbitt, Mrs. Donald K. 
Bader, F. C. 
Ballard, Mrs. Barbara 
Bancroft, Shaler 
Barker, Mrs. Frederick G., 
r 


Bauer, Harvey Jerome 
Benz, Mrs. Olive 
Berger, Mrs. Jay M. 
Bernstein, Dora A. 
Bever, John H. 
Block, Wolfred W. 
Bole, Mrs. Benjamin Pat- 

terson, Jr. 
Bourne, Mrs. Benjamin C. 
Brater, Eric R. 
Breeze, Kenneth W. 
Brenner, Mrs. William 
Bruner, Mrs. Clark Evans 
Bush, Harrison A. 
Calvert, Mrs. Mary R. 
Campbell, E. A. 
Carey, Mrs. James J. 

ase, Mrs. George S., Jr. 
Chervenka, Mrs. Susan 
Coburn, L. Paul 
Colvin, Mrs. Helen H. 
Cramer, Mrs. Robert E. 
Cronquist, Mrs. Floyd L. 
Cummings, Mrs. Glenn M. 
Davidson, George C. 
Dengg, Mrs. Winifred G. 
Doron, Mrs. A. P. 
Drach, George H. 
Drusendahl, Mrs. Lester G. 
Edgerton, Mrs. Alfred 
Ellis, Arthur G. 
Emrich, Edward F. 
Englander, Mrs. Alan H. 
Ernst, Harry R. 
Exline, Mrs. William P. 
Fasciano, Elmer J. 
Fink, Irving 
Fishman, Irwin S. 
Flandermeyer, Herman 


SUSTAINING 


Sterner, Avery 
Vandeveer, Mrs. W. W. 


ANNUAL 


Fliedner, Frieda 
Foster, Mrs. Ada 
Frankel, Jerome C. 
Fritz, Mrs. Oswald G. 
Garfield, Mrs. John B. 
Garretson, Robert C. 
Gilliam, Mrs. Vincent M. 
Goldwasser, Joseph M. 
Goudreau, Mrs. George J. 
Gross, Richard H. 
Gruver, Mrs. John H. 
Guggenheim, Loris 
Hales, Mrs. Felix S. 
Hall, S. Richard 
Heath, Mrs. William B. 
Hecker, Mrs. Arthur W. 
Heidel, Donald 
Hekelman, Mrs. M. 
Heller, Mrs. Jacob R. 
Helm, Mrs. Edward E. 
Holden, Mrs. Paul L. 
Hughes, Mrs. C. Robert 
Hutchisson, Mrs. Elmer 
Irrgang, Mrs. William 
Isselhardt, Mrs. Ralph 
Louis 
Mrs. Esther 
aighin, Mrs. Elroy C. 
Keithley, F. 
Kerns, John J., II 
Kitchen, Mrs. Calvin 
Klauminzer, Mrs. G. P. 
Land, Jerome 
Lenhert, Mrs. A. Engle 
Lewis, Ward 
McDonald, Dwight 
McDonald, Mrs. Myron C. 
McGee, Winston 
MacGowan, Reverend 
Walter F., Jr. 
MacLaren, Mrs. Albert S. 
McMillan, Mrs. R. J., 7 
Mann, Mrs. Theodore M. 
Mayer, Bruce 
Meldon, Mrs. Paul E. 
Metzger, Mrs. Robert J. 
Micheltree, Mrs. John R. 
Miether, W. E. 
Miller, Mrs. Arnold W. 
Minke, Mrs. Grace Darling 
Morse, Mrs. A. Reynolds 
Morton, Mrs. John M. 
Moss, Gertrude 
Munch, Mrs. James C. 
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Trundle, Mrs. R. C. 


Muntz, Mrs. Keith 
Murphy, Mrs. W. F. 
Mussun, Harry 
Myers, Mrs. Raymond 
Nathanson, S. Allen 
Nausbaum, Mrs. J. Otto 
Newhauser, Herman 
Newton, Lesley 
O’Brien, Mrs. Patrick C. 
Orosz, Mrs. Ernest C. 
Owens, Theodora L. 
Parker, Mrs. Helen 
Patch,Mrs. BenjaminA., Jr. 
Pay, Mrs. George W. 
Peggs, Frederick 
MacDonald 
Pekarek, Mrs. V. F. 
Perchan, Dr. Robert H. 
Phillips, W. B 
Pomerantz, Mrs. Max 
Prescott, Mrs. William 
Howard, Jr. 
Printz, William 
Purdum, Mrs. John M. 
Rakowski, John S. 
Raney, Roy E. 
Ransone, Dr. Albert T. 
Rapprich, Mrs. William F. 
Rauschkolb, Nelson 
Reece, Mrs. Herbert A. 
Rerko, Andrew 
Resseger, Mrs. Kenneth E. 
Robbins, Mrs. J. C. 
Rogers, Joyce 
Rosborough, Alf N. 
Rose, Mrs. Fred 
Ryan, Mrs. Don W. 
Sabo, Irene 
Sekedy, Mrs. John 
Sigel, Mrs. Sam H. 
Silverman, Mrs. Alvin 
Sitkowski, Mrs. A. E. 
Skully, Mrs. Anna 
Slobody, Mrs. Nathan 
Sommer, Ray 
Sommerville, Dr. Robert L. 
Steinberg, Henry 
Strand, Mrs. Edwin N. 
Susel, Rosemary 
Sweeney, Mrs. Edward V. 
Sweeny, Mrs. William D. 
Themann, Mrs. Otto D. 
Todd, Mrs. Arthur W. 
Trouteaud, Mrs. R. C. 
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Valentine, Mrs. Harry R. Waina, Ruth Irene White, Mrs. Charles A. 
—— Mrs. A Austin Walker, Mrs. Herbert M. White, Mrs. Duncan A, 
Weatherhead, Mrs. Albert, Wilson, Mrs. on 


Mildred 


ad 
Winterich, hn W., 


Jr. 
Vesey! PRM Ann Mary Weber, Mrs. R. J. Woodside, Fes te 


Vosburgh, Dr. Gilbert J. 


Weibrecht, Mrs. Edgar L. Ziska, poy 


Wagenman, Mrs. Carl E. Wells, Chester L. Zuckerman, Mrs. Leo 
West, Mrs. W. Stanley 


Total Membership, 4,546 


Friday 4. 8.15 p.m. 


Saturday 5. 


Sunday 


Wednesday 9. 10.30 a. m. 


Sunday 13. 
Wednesday 16. 


CALENDAR FOR APRIL, 1952 
Wednesday 2. 10.30 a. m. Free Series of Talks. Fashions in Living. Led by 


and 


8.15 p.m. 


1.30 p. m. 


2.00 p. m. 
3.00 p. m. 


3-45 p- m. 


4.00 p. m. 


4.00 p. m. 


and 


8.15 p. m. 


§.15 p.m. 
2.00 p. m. 


4.00 p. m. 


8.00 p. m. 


Gertrude S. Hornung with Betty Grayson, Field 
Editor, Better Homes & Gardens. 


Lecture: Woodland Beauties: The Wildflowers of 
Spring. J. Arthur Herrick, Kent State University. 
(Holden Lecture on Outdoor Art.) Given in co- 
operation with The Garden Center of Greater 
Cleveland. 


Young People. Film: Savage Splendor. 


Radio-Phonograph Program each Sunday until 
5.00 p. m. 

Gallery Talk: Modern French Painting. Mar- 
guerite Munger. 

Lecture: Color Photography as a Stimulus for 
Creative Painting. Paul B. Travis, The Cleveland 
Institute of Art. 

Gallery Talk: Treasures in Our Permanent Collec- 
tions. Margaret F. Marcus. 

B Minor Mass of Bach. St. Paul’s Festival Choir 
and Orchestra, Walter Blodgett, Director. At St. 
Paul’s Episcopal Church. Free to public. 


Free Series of Talks. Fashions in Living. Led by 
Gertrude S. Hornung with William Pahlmann, 
Decorator, New York. 


McMyler Organ Recital. Walter Blodgett. 


Course for Members: Flower Arrangement. 
Margaret F. Marcus. Seven meetings. 

Course for Members: Painting Flowers in Water 
Color. Marion Bryson. Studio Fee, $5.00. Eight 
meetings. 

Lecture with Films: Style in British Feature 
Films. Dr. Roger Manvell, Director, British Film 
Academy. 
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Friday 18. 2.00 p. m. 
and 
8.00 p. m. 


Saturday 19. 1.30p.m. 


Sunday 20. 3.00p.m. 
3-45 m. 


5.15 p.m. 
Wednesday 23. 8.15 p. m. 


Friday 25. 8.15 p.m. 
Saturday 26. 1.30p.m. 


Sunday 27. 3.00p.m. 


3.00 p. m. 
5-15 p. m. 


Tuesday 29. 8.0cop.m. 
to 
11.00 p. m. 


Wednesday 30. 8.15 p.m. 


Gallery I 
Gallery IX. 


GalleryX . 
Galleries VI through XI 


Gallery XVI . 
Educational Corridor . 


Film: Saboteur, with Joseph Cotton. Alfred 
Hitchcock, Director. 


Young People. Japanese Noh Plays: Benkei on the 
Bridge and Hagaroma. Students of Gertrude Saas- 
tamoinen, Western Reserve University. 


Gallery Talk: East Indian Art. William E. Ward. 
Lecture: The Enameler as Craftsman and 
Painter. Ann V. Horton. 

McMyler Organ Recital. Walter Blodgett. 


Free Series of Talks. Art through Travel: France 
and Spain. William E. Ward with Guest Speakers. 
Three meetings. 


Violin Recital. Ruggiero Ricci, San Francisco. 


Young People. Play: Taming of the Shrew, by 
William Shakespeare. Children’s Theater of The 
Play House, directed by Harriet Brazier. 


Gallery Talk: The Armor Court. Dorothy Van 
Loozen. 

Film: Camille, with Greta Garbo. 

McMyler Organ Recital. Walter Blodgett. 


Reception and Private View, Thirty-Fourth 
Annual Exhibition of Work by Cleveland Artists 
and Craftsmen. For Museum Members and 
Entrants. 


Free Series of Talks. Art Through Travel: Mexico. 
William E. Ward with Guest Speakers. 


EXHIBITIONS 


. The Romantic Spirit in Art. 
. Swiss Posters, circulated by The American Feder- 


ation of Arts (through April 6). 


. American Paintings (through April 13). 
. The Thirty-Fourth Annual Exhibition of Work 


by Cleveland Artists and Craftsmen (open April 
30). 


. British Mezzotints (through April 20). 
. Artists at the Circus. 


Museum Galleries Closed on Mondays 
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RESIST-DYED LINEN: SCENES FROM THE OLD AND NEW TESTAMENTS 
From Egypt 
Byzantine, First Half VI Century 


Purchase from the John L. Severance Fund, 1951 


a. 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLarrR WILLIAMS 


President 
Vice Presidents 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
Harotp T. CLARK SEVERANCE A, MILLIKIN 
M. Coe LAURENCE H. Norton 
Epwarp B. GREENE’ Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offciis 
Epwarp B, GREENE SEVERANCE A, MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
Leonarp C. Hanna, JR. LAURENCE H. NorTON 


Jacos D. Cox, Jr. 


ACCESSIONS COMMITTEE 

The President and the Director, ex officiis 
RALPH M, CoE Leonarp C. HAnna, Jr. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
JouN S. MILLIs 
The President of Case Institute of Technology 
KEITH GLENNAN 

Mrs. H. W. CANNON HELEN HUMPHREYS 
Henry Hunt CLARK Davip S. INGALLS 
Mrs. H. H. “JOHNSON 
H. KENDALL KELLEY 
ELroy J. KULAS 
HERBERT F. LEISy 


NATHAN L. DauBy 
ARNOLD DAVIS 

Mrs. Howarp P. EELLS 
Brooks EMENY * WINFRED G. LEUTNER 
Mrs. JAMES A. Forp A. M. Luntz 
FinLey M. K. Foster Mrs. WILLIAM G. MATHER 
CHARLES B. GLEASON Mrs. MALCOLML.MCBRIDE 
Mrs. THOMASS. GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mrs. Howarp M. HANNA FRANK E. TAPLIN 
ROBERT HELLER Mrs. HERMAN L. VAIL 
GUERDON S. HOLDEN HELEN B. WARNER 
Mrs. Joun H. ROBERT A. WEAVER 
Mrs. T. P. HOWELL S. D. WISE 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus 


I. T. FRary 
In Charge of Membership 


Epita Burrous 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop EpMUND H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHNn W. McCase 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager GorDON E. Roos 


Marie KiRKWOoOD 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELENS. Foote 
Assoc. Cur. of Classical Art SILviA WUNDERLICH 
Asst. in East Indian Art WILLIAM E. Warp 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles DorotHy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc.Curator of Paintings Louise BURCHFIELD 
Asst. in Paintings Aary G. BALLou 

Curator of Prints HenrRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prasse 
Assistant in Prints ELAINE A. EVANS 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THomas Munro 


Assoc. Curator, Emeritus Louise M. DuNN 
Associate Curator for Administration 
MARGARET F. BROWN 
Section of Circulating Exhibits 
Administrator orIs E. DUNLAVY 
Preparator JosePH G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children's 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E. Warp (Motion Pictures) 
GERTRUDE S. HorRNUNG (Special Activities) 
RutH F. RUGGLEs (Special Exhibits) 
Instructors: JOHN E. Brown, JANE H. GRIMES, 
Jetta HANSEN, MARGARET F. Marcus, 
NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 


Librarian ELLA TALLMAN 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. te 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

Catalogues, color prints, post cards, Bulletins. 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute a 000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 

Living or Memorial Endowments 
contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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